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Abstract- The current study investigate the Structural Analysis of Narrative in Urdu Fiction with in the
theoretical framework of Ronald Barath, “Introduction to the Structural Analysis of Narratives”. The present
study advocates following research objectives: Why structure study of narrative in Urdu fiction is considered
better and more preferred type of writing and how narrative structure works in Urdu fiction it also focuses
on what kinds of problems are faced while using narrative in Urdu fiction furthermore it tries to answer the
following to objectives how do Urdu fiction get used in Structural study of narrative to support story telling.
This article focuses on a discussion of the reasons for Structural Study of Narrative in Urdu Fiction. Moreover,
the preliminary information of ongoing study is provided. The findings of the study narrates the methods to
convey their experiences about using Narrative in Urdu Fiction. Narrative structure has shown supreme
connection and the relationship between structure and narrative competence. Narrative competence is the
intuitive grasp of conventions and distinctions that allows audiences to recognize certain productions as
stories, to identify the essential units of those stories, and, with those units in mind, to read, retell, paraphrase,
expand, evaluate, and interpret the stories. Narrative in Urdu fiction competence permits audiences even with
widely divergent backgrounds, in dissimilar contexts, to have similar intuitions about stories, and often to
agree on basic and even complex rules by which stories operate.

Keywords: Narratives, Urdu Fiction, Structural Study, learning, storytelling, Narrative competence.

L. INTRODUCTION

Ever since the beginning of the history of the human world, the narrative has existed. Nowhere, at any time,
has there been a society that is free from narrative. The statement is present everywhere, in every age and in
every society. It is present in many forms, in many forms and in many forms. The narrative begins with
conversation, discourse and speech. And the narrative continues and ends with the same. The word
statement has now become a regular part of our daily lives. Every section of society and every group of
people has their own stories. These stories have their own narrative, which is sometimes enjoyed by people
with different cultural backgrounds, but also by opponents. Free from the division of high and low literary
standards, the narrative is international, inter-historical and inter-cultural. It just exists as life exists.

In human life we are dealing with a myriad of patterns that relate to the appearance of one event or another.
The transmission of human knowledge comes only through narrative. In human life, narrative is a
manifestation of problems and experiences, and such experiences are not the result of conscious effort, and
such experiences are not the result of and such experiences are not the result of conscious effort, but are
included in the everyday events that human beings suffer from. The "narrative" comes into being when an
attempt is made to involve a large class in the form, nature and meaning of the relevant experiments through
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double timing and transmission. Tackling problems and experiences is unconscious, but "narrative" is the
only way when we try to divide them according to their context.

According to Roland Barthes:

The narratives of the world are numberless. Narrative is first and foremost a prodigious variety of genres,
themselves distributed amongst different substances - as though any material were fit to receive man's
stories. Able to be carried by articulated language, spoken or written, fixed or moving images, gestures, and
the ordered mixture of all these substances; narrative is present in myth, legend, fable, tale, novella, epic,
history, tragedy, drama, comedy, mime, painting (think of Carpaccio's Saint Ursula), stained glass windows,
cinema, comics, news item, conversation. Moreover, under this almost infinite diversity of forms, narrative is
present in every age, in every place, in every society. (Barthes, 1977)

No two fictions are the same. In fiction, the fictionist is seen observing life from afar. Fiction in which it seems
that the realities of the world have been carved into it and the fictionist has not penetrated to the edge of the
cut piece and cleaned it. When an event occurs, the fictionist does not describe it as it is, but thinks about the
way it is presented after reflection, and here reality and imagination are two sides.

Structural studies also refer to concrete creations on a practical level because the first step in accessing a
theory, conjecture, or idea is that of comprehensive, empirical knowledge. In this analysis, each creation will
find out what it has in common with others, such as the study of genres and periods, or what it has in
common with all other creations. Unable to specify individual feature. There is a general perception about all
the articles that have come up about theory, speculation or idea that they are not only complex in the
concepts contained in the theory but also their words and terms are very difficult. This attitude is
understandable. There can be many reasons for this. One reason is the language itself, ie all the discussions of
modern theory are in English, so the study of language, literature and culture in Urdu cannot be of direct use.
The second reason is unfamiliarity with linguistic philosophy and modern discourse. The third reason is
unnecessary traditionalism. According to him, dialogue with Western texts is subject to the weight of localism.
The scales of knowledge and thought are not unnecessarily heavy or light, but every debate, philosophy or
concept has an evolution and history that determines the modernity of any culture. Another reason is the
urgency of interpretation in the concepts and terms of theory. This creates gaps in the culture and
understanding of non-native terms

Research Objectives
In order to check the proposed objectives following particulars were design to:

. Investigate the structural study of narratives in Urdu fiction and its preference as a vital type of
writing.

. Investigate the function of narrative structure in Urdu fiction.

. Investigate the problems faced while using narratives in Urdu fiction.

. Investigate that how do Urdu fiction gets use in Structural study of narrative to support story telling.

Research Questions
To achieve the research objectives the researchers design following research questions:

1. Why structure study of narrative in Urdu fiction is considered better and more preferred type of
writing?

2. How do narrative structure works in Urdu fiction?

3. What kinds of problems are faced while using narrative in Urdu fiction?

4. How does Urdu fiction get used in Structural study of narrative to support story telling?

II. LITERATURE REVIEW

Structural study of narrative in Urdu fiction there is an extraordinary diversity in every genre of Urdu
literature and each genre is divided into different types of expression. All kinds of material in these genres are
capable of accepting human stories. Means of expression include written reasoned and coherent language,
still or moving images, bodily movements, or a combination of all of them. Narrative in literature is present in
traditional tales, anecdotes, tales, fictions, epics, history, tragedy, dramas, local news and conversation. In
addition, it is present in the infinite variety of forms.

In the structural study of narrative in fiction, there are two possible attitudes, one theoretical and the other
interpretive. The nature of structural studies will be primarily theoretical and non-interpretive. In other
words, the purpose of this type of study can never be to explain or explain a solid creation. Here creation will
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be treated as a conceptual structure. One of the possible explanations would be an understanding.
Understanding this structure will be the goal of structural analysis. So the term structuralism here has a
logical meaning, not a spatial meaning.

One of the most close study related to current research was conducted by (Inge M. Brokerhof, P. M., 2019)
under the title “Fictional narratives and identity change: three pathways through which stories influence the
dialogical self”

In this current research the researchers argued that fictional narrative has ability to change the people’s act
of identity people who read, view are listen to them. The researchers purposed three pathways that are
responsible to change the identity of the people. Three pathways are A Personal Pathway, A Cultural Pathway
and A Reflective Pathway. The objectives of the study introduced and explained influence of narrative fiction
on the self-grounded Dialogical Self Theory.

A newly published and the most fruitful study related to narrative fiction was employed by (Wimmer, L.,
Friend, S., Currie, G., & Ferguson, H., 2021). “The title of the study is Reading Fictional Narratives to Improve
Social and Moral Cognition: The Influence of Narrative Perspective, Transportation, and Identification”

In this study the researchers has examined a recent empirical work on the social and moral benefits of
exposure to fiction. The theme of the research administrated the impact of textual future on cognitive effects.
The researchers advocated that to experiments examining whether reader’s social and moral cognition are
influence by the prospective from which a narrative is told voice and focalization. The finding of the study
indicates that perspective does not have a significant impact on the extent to which narrative modulate
social and moral cognition via transportation in identification.

Another Research related to fiction Narrative was conducted by (Livytska, 2020) under title “Psycholinguistic
Model of Abductive Reasoning in Fiction Narrative Discourse” This paper states the four stages process of
abduction reasoning in a short story “Happy Ending” by Margaret Atwood. The present study focused on
textual analysis of narratives on the basis of theory of communication, as a dynamic semiotic process of
interpretation limited by the reader the during the process of textual analysis. It proved a strong inter
relation of leading with writing and mental operations. The result shows the higher level of
conceptionalization of demand of cognitive maturity on the part of reader and writer.

Dr. Asif Igbal writes "Writing in the right words, the best sentences and phrases to express one's thoughts in a
proper way is a means of expression." It has great power in terms of its effectiveness and the same power is
used by the creators as per their will and it covers the hearts and minds of the people. In general, the faster
the mind of the creator becomes the fabric for the expression of an idea, the faster words, sentences and
phrases dissolve into a narrative style and become the source of the story or narrative and the story or
narrative style. This is the process of affiliation with "narrative". (Igbal, 2007)

Saadat Hasan Manto covers a variety of topics related to the characters. Syed Waqar Azeem writes: "When
one tries to analyze their good and big and sometimes very good and very bad aspects, the first thing that
comes to mind is the numerous topics that Manto looks at: clerks, laborers, Prostitutes, Rind Tributes and
Zahid, Pakbaz, Kashmir or Bombay Delhi, Lahore, Film Studio, College, Bazaar, Home, Hotel, Tea House,
Children, Old, Young, Women, Men and all these mental confusions and above all these things. Sex and its
various manifestations are the themes of Manto.” (Manto, 2004)

Take a look at the scene of the mythical slander in which one word "Onha" brings the whole myth of the
whole myth into this narrative art:

One side of the fragrant saree wrapped around her finger and stepped forward and stood at the door of the
car. Mr. Seth lit the battery near his face. For a moment, the light flickered in Sugandhi's intoxicated eyes. The
button was pressed and the light went out. At the same time, "Unha" came out of Seth's mouth. Then suddenly
the engine of the car exploded and the car went here and there. (Javed, 2004)

It depends on the actual events of the fiction. A criterion, a criterion, can be established on the basis of which
it can be said that a particular narrative is full of fiction and that a particular narrative is devoid of fiction or
fiction is an additional concept. That is, the fiction is relatively high in the narrative and low in some. What is
the connection between two or more events to establish a fiction? For example, it can be said that events are
interrelated in terms of subject matter. The fictions can be created even if there is a situation at the scene.
Does every statement have a beginning? The narrative continues with reference to the speech itself and ends
with the speech itself. So is there a guarantee of mythology in terms of narrative? Or the journey from
discourse to fiction ends with a narrative phase. No single method can afford to access the essence of the
narrative. There can be a number of ways to discuss a statement and the interconnectedness of these
methods can lead to a satisfying dialogue but no final conclusion can be reached. In terms of mythology, two
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and two cannot be four. Aside from being four, two and two can also be questioned. The statement is present
in every dish of vanilla scent. There is no denying the need for a debate in which the interrelationships of
discourse, rhetoric and fiction are discussed, as well as the broadest perspective on the concept. It remains to
be seen when the discourse is merely a discourse and what are the conditions under which the discourse
takes the form of a narrative and what are the causes and causes that give the narrative a mere fiction.
According to Khawaja Ahmad Abbas: Some fiction writers use tactics to tell where they need to be "seen." For
example, Khawaja Ahmad Abbas's fiction "Ababil" says that he was a tyrant. He had committed fifty
murders”.( Abbas, 1988)

The relationship between narrative and fiction is actually proportional. Other forms of narrative, such as
historiography, chronology, journalistic news, may have fiction, but the proportion will be so small that they
cannot be called fiction. The biggest thing is that they can be timeless. There can be no two temporalities.
When the chronological order of events is disrupted, the chronology will change into two chronological
chronologies, one sequence that moves forward with the clock and the date of the calendar, the other
sequence that is presented in fiction. In which it is quite possible that the story begins in the middle, the
events that appear first come later, and the events that appear later come first. That is, the same set of events
will have a couple of temporalities, one real and the other presented. This is the relationship between
narrative and mythology. The narrative can also be taken in the sense that it has no area far from fiction and
mythology. It should be noted that for fiction, it is necessary to have timeliness in it, it is better to have a few
timeliness and the timeliness of the related events should be transmitted with two times.

The narrative is either a mere random package of events, in which case the narrator can talk about the
historian's art, intelligence and genius. All of which are merely hypothetical coincidences. Or, secondly, that
statements have a common structure that can be analyzed, no matter how delicate and patient it may be.
There is a world of difference between a complex event and a simple one. It is impossible for us to make or
create a statement without referring to a definite system of units and principles.

According to Frederick James:"Narrative is not as much a literary form as it is a scholarly category or
structure. The reality of life reaches us in this category, that is, we know the world only through narrative. It
is impossible to think that any concept of the world is possible without narrative”

(jameson & Narang, 1993)

If we look at our surroundings, we will not have any difficulty in estimating that trees, mountains, fields,
vegetables, fruits, houses, roads, squares, etc., are all one structure but not of its own structure. Basically,
everything is different. We can also understand that these structural principles also work in the
manifestations of nature. Children all over the world learn the difference between birds through their
structures. In schools, children learn from A to pomegranate, B to goat and P to fan. These images are
different structures that convey the meaning of letters, words and n. Even if it is assumed that living in a
social structure is a human compulsion, it seems to be subject to formal and informal teachings, types and
similarities, and on one level all the linguistic, symbolic and symbolic systems in which men and women live.
Their consciousness becomes ideological. In this ideological consciousness, it is, however, irrevocable
generalization to condition the deal of ideas from a single angle.

According to Ahmed Sohail:"Another type of narrative branch can be identified in the German structures
which, from the very beginning, become part of the narrative by describing the language. Is studied which
cannot be excluded from the structural debate in the context of tradition. In this regard, the names of Stenzel
and Lemmert, who have never been identified by structural means, have boldly lifted many of the veils on the
traditional narrative structure and made many additions to the narrative theory. His influence extended
beyond Germany to French and Anglo-American criticism. With these two names, a new chapter of narrative
research opened, which opened many intellectual doors in narrative discourses and delved into their depths
in detail, reshaping the narrative history of the time narrative and chronology, on which Lemmert's views the
effect was.

(Sohail, 2007)

Cultural expression, literary texts and diversity in their genres are very important structural forms. The story,
as far as we know, is very different from the fiction and the fiction in terms of its form and structure. Poetic
narratives differ from prose narratives, elegiac ghazals, and ghazals from modern poetry because they differ
significantly in their composition. The aims and objectives of rhetoric also relate to understanding and
examining the differences between these structures.
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According to Leo Tar, narrative is a centuries-old tradition that includes myths, legends, myths, and fairy

tales. Liu Tar also considers the tradition of philosophy to be a part of this statement. Highlighting the
importance of the statement, Liu Tar writes:
"Statements determine social norms, the identification of good and evil, right and wrong, and cultural
attitudes. The statement not only identifies the order of human relationships in any society, but also the
nature and environment of man." In any society, the standards of beauty, truth and goodness are determined
by it, and public wisdom is the religion of the same source. In short, in any culture, social norms and social
attitudes are determined. The source of Faizan's formation and civilization is narrative.
(Narang, 1993)
The last and most important aspect of the creative connection between event and narrative is the formation
of meaning in the text. First of all, the incident has no meaning of its own. An event is an event, whether it is
external, or formed in the text. Meaning grows out of the narrative of the event. This means that the linguistic
structure of the narrative begins to determine the place of the event in the narrator's observational, social,
cultural and value system. In the narrative, the narrator's personal attributes and his social, cultural,
intellectual and consequently value environment form the point of view. From this point of view, the narrator
looks at the incident and bases his observation on his priorities. In the legend, the narrator sees a man
holding a woman's hand and walking in the garden. This is a simple situation in which meaning is created
when the narrator describes it in a specific way. For example, the narrator will say, "This woman is the wife of
this man," or he will say, "This woman is not his wife." In both statements, the actual structure of the incident
remains the same, but because of the statement, their The meanings change. The diversity of interpretations
in dozens of fictions written on the same subject is not due to the events established in them but to the
narration of those events. Moreover, in the mythical text, along with the incident, its causes and consequences
will also be formed by the statement itself. Therefore, in the formative narrative of this method, the
significance of the event will be determined by their technical references.
In Asad Mohammad Khan's fiction "Nar Bada", the duration or distance of the event and time is used very
neatly.
He had not even taken his eyes off the face of the river when the morning senata burst out with a whip-like
sound of the old prince. "Saranga! Grow and look." The boy turned his head and said, "Look, they are coming
out of the mound." "'
The girl looked in line with his gesture.
There were four of them. Riders on horseback, showing their weapons, were coming straight to the ox cart.
The eyes of father and son became like sugar. At the same time, the two of them spit on the sand of Patan.
Again he said, "Thugs are the ones who are haraam!" Then he threw the sheet wrapped around his ears and
put his hand in the cup of the car. In the slightest bit, he had taken out from the cup a wide Rajput shield of his
name”. (Khan, 2003)
Then the whole page details the preparation of the father and the sons for the battle and the mention of the
horses of the thugs is stopped as long as the preparation of the father and the son continues. There is no
stopping time in this narration of 'Narbada', the horses of thugs are running, but since the thugs are still at a
distance, the narrator uses this period to describe the preparation of the sarangas as if moving or time to one
side in one statement. Continues, and on the other hand, the gap created by the distance fills the description.

I1. METHODOLOGY

The current study is qualitative in nature. Qualitative methods are used for better comprehension about the
narratives, (Strauss & Corban, 2010). As current study has been focused on the book “Image Music Text”
written by Roland Barthes in order to highlight the vital role of structural study of narratives in Urdu Fiction.
This study is a detailed analysis of only one chapter “Introduction to the Structural Analysis of Narratives”.
(Barthes, 1977)

IV. RESULTS AND DISCUSSION

Two levels of narrative are more important in Urdu fiction. One level is the occurrence of events and one level
is the sequence of their narration. The first level is called story and the second level is called text fiction <!

o S L) Gie S s (5 pms0 sl (SUS S (g o (S i 5 (S Ol S O zha, Storytelling is a flexible process in
which events can be told either as they happened or as in detective fictions. They can also be arranged in such
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a way that the events of the beginning are revealed at the very end of the fiction. According to Prem Gopal
Matan:
Thus the inefficiency of the creative process according to structural and descriptive principles is eliminated.
For example, take Prem Chand's fiction "Shroud". We are all more or less aware of the legendary greatness
and meaning of this text. Fiction is a masterpiece and a structure in terms of its art and craft, but it is based on
fictional structural principles oS ~bud) m (S o Sl SO ) ol 0 G SO i S Q81 S )5l &)l il ludl
- =l Ja Wi my a8y sl sl (Sl If the answer is that it has a plot that has a beginning, a middle and
then a plot end, the two characters are men, both apathetic, a woman who is in the grip of death and a locale
who Chamaran ki katha hai etc etc. (Matan, 2008)ws ¢ — &)l Sl ae (o 2 LS Gl &S o lsa K Gl 58 R
S sl 2 S I e S S sk a e Sl ¢ e s U5t U e DS 50 ¢ AN S e sl
Moyt go ey @S (S ossles s» = IS4l According ot Shams-ur-Rehman Faroogi“Narrative is the vehicle on
which characters and events travel. Scenes and landscapes are also visible from its window”. (Farooqi, 1982)
So story and text are two very real aspects of fiction- iy Gla ks Sy 50 (S il bl (e sl SUS Vsl A
narrative is made up of events that occur to the character, but events are selectively arranged. The reader
reads the text fiction and reconstructs the story with the help of the gestures contained in it. The unitary
element of narrative structure can be discovered not at the level of different types of characters and
phonological plurality, but at the phonemic level of character interactiop8 —ilita paic s g1S als (S by .
- Bl LS il )0 g e cani b (S Jel S ()l )8 A G s (S QS s e (SaB s )5l sl S S,
Because structural thought emphasizes the general abstraction of the internal structure of the seemingly
invisible text, the study of narrative types is particularly appealing to structural thought, and how the author
of the mythical literature accepted this challenge S S il Jals S i g 210 plas jilday SGsa S8 Slidl
Cas Sl gsiludl sl oS, (IS pala S S8 il aallae S Ll il s a2 (S0 5 g il g el
LS sl 7z ok S S la Gl 2
It needs to be emphasized that story and text fiction do not exist independently of each otherS = 35 !
S O a5 A s e 93 S Ll (e o) LS S )5 pa, But the relationship between the two is slavery.
At the theoretical level, the story precedes the text fiction, and from the author's point of view, the text fiction
is a retelling of the events that are present in the story s ghaw b1 - 3 ((<3e) bl 285 Gl S Usisd of 05
- 0p 2550 e U8 s o SR L (S lal s o) Ll (e e i adal S Cilae ) o B d5mse i e iladl) (e ¢ LS,
The author rearranges the events in which some are overlooked and some are highlighted. In this process, the
author must break the sequence of events into units of events. Which he recreates according to the specific
form of the narrative text, that is, the text is reconstructed from a series of fictional ideas or non-existent
events S ladlsasmse e b Jbd Sldl Gle G o U S Cipe s s S S S Bl iy (o sadie (S (e miby o5 Ui
- = Bla LS saexd g5 e ) o Judus,
According to Ahmed Sohail: Venold says that the narrative completes its journey within the framework of the
theory of the text, and in the process the reader clarifies his point of view and many other influences and
factors including , The level of narrative and the depth of the structure of the discussion goes deeper and
deeper. Says yes and is actually born out of an aesthetic attachment to the text. The reader is stimulated by
the stimuli of reading, emotion, curiosity, and fear. But the most controversial issue arises when the reader
accepts it based on the structure of the text”. (Sohail, 2007). From this point of view, the story logically and
naturally exists in the external world (history, historical narrative, biographical fiction) or in the imaginary
world (narrative, fiction and epic) before the text fiction. In both cases, the story is a chronological sequence
of events that occur (imaginary or real) in any universe where an event is possible.Shams-ur-Rehman Farooqi
writes in one of his articles on “Criticism of Fiction: "Whether the fiction expresses an event or a character, or
both, or whether it describes a social reality or alters the depths of psychological points, it cannot be
established without narrative. <ids oalew oSoy e LS (i Ui b 8 ) S Lo S LBIS =il s Sldl "
S USas G 8 iy S il o ¢ o S L8 (S S il b o S e SNarrative works hand and foot for i
"L S WSS shh A S l”. (Farooqi, 1982). Seeing and telling are two different artistic techniques of
telling fiction. It should be noted that they are different. They are not contradictory and contradictory. Both
have their place in fiction. But we can go wrong when it needs to be told and the fictionist tries to show it or
start telling where it needs to be shown. Telling is not about a specific time when the show is about a
particular moment. Telling has to do with story and showing has to do with discourse. When a fictionist uses
the skill of showing, he wants to make us feel a special scene, a special situation, a special thing in a particular
moment. He tries to provoke our senses.
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V. CONCLUSION

The structural study of Urdu fiction has revealed two aspects, one being discourse narrative and the other
fictional narrative. Discourse statement relates to the fluctuations in environment and society, customs and
behaviors. Despite some significant changes, the environment and society remain the same, but changes in
the social, cultural and linguistic value system inadvertently affect the human psyche. They have been
influencing and because of this the discourses are changing. Discourse narrative in fiction deals with
intellectual, ideological, objective, and ideological changes and is the basis of fiction (a5 1S by D55l e~
- = Sy A (S Lyl sl o U e sl g ) shal sl (samia ¢ S k3 < s S8, The second is the fictional
narrative with these fictional characters, events, feelings, and concepts and moods.~budl (e by (s 5ibadl | g2
- =2 U e GLAS 5 ) gaal ) ) s g ¢ a5 ¢ 5 )laS ) S About which the fictionist tells the story with the
help of characters according to gender requirementssie S g3 )2 S ithae S O guald dia 86 Aladl S I S a
- = US ol GUS . Simply put, the basic fact or experience and its accessories that make up the basis of
fiction and what is present everywhere inside and outside the fiction is the discourse narrative and on this
basis the fiction that the narrator tells the story is fictional. The statement says. The success of the legendary
narrative depends not only on the familiar or unfamiliar characters but also on their mental and emotional
dynamics and their interactions, because the interaction of the characters gives life to the plot and the story -

SO s Sa3 S 5 A S O Ug Ut 00 S Gestle e b usile g 158 (ase jlandl IS LS (S il (o 53l
= s Ol e (SUS sl A o e Jell S 5l S ASGsS o Uig o2 2 Jeléi, The narrative reaches a beautiful
turning point and becomes clear at the end of the fiction. Narrative is a very important part of the beauty of a
work of art, but it cannot be said that narrative alone makes a fiction good. Fiction does not become a work of
art unless there is harmony in content, style and technique. If the content is mediocre but the technical skills
are good, then it will create some attraction in the fiction but it will not be a very good fiction. On the contrary,
if the composition is brilliant, if there is depth in the fiction, then there is no focus on technical ability.
Exquisite ingredients keep their sense of superiority even in the slightest technical skill. The narrative
interferes with the beauty and attractiveness of the fiction, and the slightest weakness of the narrative can
destroy the overall effect of a very good fiction.

VL. IMPLICATIONS

Narrative is a very important component in the construction of fiction from a structural point of view, but a
complete and beautiful thing would be created only when the ingredients, composition, style and fiction
writer arrange them all well so that they become harmonious

G (S @A Gy ol Saa Gsansd ) deSee Sl OS¢ sl e SO il (e Jsend (S Sl u s e sl

~ola s Bl a0 9 ASU (S alail iga S s o)) B0 Ll ) )il ¢ S i ¢ ) 3a) Give a complete and beautiful look
with skill, workmanship and practice so that there is no difference in material and shape. Narrative expands
our mental universe in its mythological forms by presenting experiences and events that transcend our daily
lives. It will provide the opportunity and the field for new intellectual researchers in this field. It would be the
beneficiary for curriculum designers, course material designers, syllabus designers and upcoming future
researchers to comprehend the narratives forms, cultural traditions and values of Urdu Structural Narrative
Fiction, and readers would be able to understand how Narrative has creative and communicative power in
fiction.
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