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Abstract:

This study is about the changes in linguistic use that derive their specificity and presence from
modern linguistic studies, such as linguistics, stylistics and poetry, in their contact with
language, as a common material between these fields in their quest to capture their
convolutions, and reveal their essence and variables according to the patterns of texts and
discourses, without ignoring the contexts in which this language is issued, as well as the nature
of its users.

The choices of speakers vary according to their intellectual levels, and their cognitive balance,
not to mention the expressive machine that varies from one person to another, in normal use,
including literary use that rises from the first degrees, by virtue of its dislocation of the familiar
system, and its behavior in the axes of selection and coordination that govern the language in
its various employments, which prompts us to study the ladder of expression in the language
from the lowest to the highest.

Keywords: Language, substitution and distribution, poetic function, transparency, linguistic
density.

1. Introduction:

Linguistics represents the foundation upon which many sciences have built their structures,
most notably stylistics. For the latter, it has become a linguistic research that further enriches
practice and theory. We find that it establishes its theories and textual applications on the
various linguistic foundations that push it towards development and distinction in the study of
language and the innovations that it uses.

The evidence for this is that it “has so far represented a fertile source for defining the
essence of style with its general rules and experimental practice.”1Stylistics has always
benefited from linguistic terminology to clarify its critical concepts, because it is the most
modern and rigorous branch of general linguistics. Among the terms it has benefited from are:
language and speech according to Saussure, and competence and performance according to
Chomsky, in clarifying the linguistic criterion on which stylistic shifts occur. Language is the
model, and the shift occurs in speech, which is individual and creative. Displacement is
considered the most important stylistic discussion in relation to linguistic concepts - especially
the duality of substitution and distribution - so we can link the two axes with this statement,
especially since the axis of substitution is related to language, and the axis of distribution is
related to speech.

What is the relationship then between language, stylistics and linguistics?

665 | Dr. Benalloua Kheira Language Degrees Between: Linguistic And Stylistic;
Reading In Light Of The Duality (Substitution And Distribution)



What are the two axes on the basis of which language changes and according to which
studies in these two fields (stylistics and linguistics) move?

How does language move from transparency to density at both levels?
2. Limits of linguistics and stylistics in the study of literary language:

Stylistics thus found a stable position for itself, through which it was able to play its role as a
new field in the human sciences in light of the gap that existed between the boundaries of
linguistics and the boundaries of literature, which was previously occupied by ancient rhetoric.

The division that occurred between linguistics and literature in this field has created
another problem in our days, as some believe that stylistics should be attached either to
literature or to linguistics, while others see it as a common denominator between these two
adjacent sciences; while others prefer that it have an independent existence.?

We cannot deny the relationship between the trilogy: linguistics, stylistics and literature,
but there are subtle differences imposed on us by each of these fields, forcing us to distinguish
between them and give each field its due and limits. While we find that stylistics seeks to touch
on literature through analysis and interpretation, using linguistic methods and means that
emanate from language, we find linguistics focusing on this language material in itself, taking it
as both a means and an end. In addition, “from a theoretical perspective, linguistics starts from
the specific in searching for the characteristics inherent in language and then arriving at the
general, while stylistics starts from the general to arrive at the specific using linguistic
methods.”3Which makes us see literature as the first and direct subject of stylistics, while its
material - i.e. language - represents the subject of linguistics in the first degree.

Since stylistics must pass through linguistic stations to highlight the characteristics and
aesthetics of the literary text, it can be considered a branch of linguistics that specializes in
dealing with variables in entire texts.#This is the issue that many researchers have been
working on enriching and expanding, as Jakobson and the Russian formalists with him are
credited with placing stylistics at the point of intersection of linguistics and literary texts, that
is, at the center of the intersection of a group of advanced concepts and methods (which is
structural linguistics) and a group of productions defined in terms of form, affiliation, and
impact on the recipient (which are artistic creations, especially literary ones).>

Accordingly, we can say that stylistics took linguistic categories out of the crucible of the
linguistic system, and tried to apply them to the actual performance of this system, which is
manifested in literary creations in particular; “and stylistic study did not take its independent
orbit from other studies until after the emergence of the Russian Formalist school, especially
Roman Jakobson.”®

By relying on language and its system in looking at literary texts, “stylistics becomes a
comparative study of the patterns of preferences that the writer shows in his abbreviation of
his language, within the linguistic resources at his disposal.”’This is because it does not care
about language in its system known to everyone, but rather it is concerned with the use that is
made of this system, which differs from one creator to another.

This particular use of the linguistic system is what is called "style" - the center of stylistic
studies - and "modern linguistics cannot miss the opportunity to raise style, and for this reason
it has used the term structure to show that the stylistic value of the sign is related to its place
within the system. While each sign belongs to two structures: the first is the structure of the
law, which determines the place of the sign within the category (substitution). The second is
the structure of the message. In it, the sign occupies a specific (structural) position."8
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Linguistics has tried to point this out in light of substitutional relations.?and
distribution’®However, the nature of its study makes it not extend beyond one sentence in its
applications. Therefore, it was in the interest of stylistics to do this work and study the two axes
beyond the sentence - that is, the text - so that it can encompass this term “style.”

Then, the poetic language that is based on the special use of the linguistic system was the
motive and justification for studying the two axes within stylistic studies, as “poetic language
remained for a long time an area ignored by linguistics.”11The latter, as we mentioned, is
concerned with the system and not with deviating from it.

3 .Poetic function:

Like any critical concept, we should start talking about the poetic function from the term, where
we find it replacing stylistics terminologically in (Jacobson), as it is noticeable in this regard
that Jakobson never used the word stylistics. He rarely used the word style, because he replaces
it with another, which is the poetic function. On the other hand, he studies this poetry within a
purely descriptive perspective, which places for each text the intuitive nature of its internal
structures: relationships between signs at various levels: phonetic, grammatical, verbal,
metrical, etc.12

If this function, according to (Jacobson), is a terminological substitute for stylistics,
(Riffaterre) suggests that it be called the “stylistic function” due to what the term “poetic
function” provides in terms of connection to one creative genre rather than another - which is
poetry - unlike the term “stylistics” which is considered comprehensive; “He sees that the poetic
function is connected to the linguistic aspect described by stylistics, and although the word
“poetics” is more specific than “aesthetics” which “Jacobson” used in the early stages with the
scholars of the “Prague” circle; because poetic facts are found at the heart of the linguistic
structure, while aesthetics is considered something beyond language, despite that it still limits
the scope of the function to the scope of linguistic art.

We can say, then, about this function that it is a teleological function that is manifested in
the perception of the word as a word, not as a mere substitute for a named thing or an explosion
of emotion. It is manifested not in the fact that words, their grammar, their meaning, and their
external and internal form are neutral signs that refer indifferently to lived or imagined reality,
but rather in the fact that they are words that have their own weight and enjoy their own
internal intrinsic value. If poetics is an emphasis on the message for its own sake, this means
that it clarifies the apparent side of linguistic signs on the one hand and the things that these
signs indicate on the other.

If (Jacobson) clearly says that when linguistics deals with the poetic function, it cannot be
limited to the field of poetry; because the poetic function is a component element in all areas of
linguistic activity, even if it differs in its density and complexity from one form to another, then
we assume when talking about linguistic art that the subject of analysis will be chosen
according to aesthetic judgments, which conflicts with the concept of the idea of function.
Hence, "Riffaterre"” proposes to call this poetic function the stylistic function to form all simple
and complex forms together.

It is most likely that the name “poetic function” was taken in relation to it from the
perspective of “the rule is for the dominant.” It is noticeable that the poetic function is not
limited to poetry, but rather it plays the dominant and distinctive role in it, even if it is found in
some other systematic uses, but then it follows another basic function, which is information in
the case of scientific systems.
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Riffaterre and Jakobson differed in the terminology of the poetic function, and they also
differed in the analysis of the message to which it relates. For Jakobson, the message is self-
sufficient, while for Riffaterre it is incomplete unless the recipient element completes it. In other
words, this conception presents a vision that goes beyond what Jakobson proposed, that the
message exists in itself, and it does not appear from this that this message achieves
communication with the addressee. As for Riffaterre, he believes that the message cannot exist
in itself, but rather there is a relationship that must arise between the message and the
addressee. The relationship that exists between them is an important element of the
foundations on which Riffaterre built his structural style.

Perhaps Jacobson's triumph of the poetic function is due to the manipulation of language
it contains, although some see this act as having a negative effect on creative works, and say
about him that he "exaggerated... in evaluating poems that enabled him to analyze their sounds
or the like, or that he liked because they conducted linguistic experiments... and his special
inclination towards poetry that manipulates language made him elevate the status of this type
of poetry at the expense of the ancient poetic heritage."13

The in-depth study shed light on this stylistic incident, and added what enriches the
research of the predecessors without compromising its essence, through the theory of
communication and the speech functions associated with it, where “Both (Bakhtin) and
(Charles Bally) looked at speech through the traditional functions: the emotional function, the
communicative function, and the referential function, even if they did not speak about these
functions directly. (Jacobson) saw that each of these three functions is appropriate either to the
first person (the sender), or the second (the addressee), or the third, which is (the person) or
(the thing) we are talking about. He expanded these functions and made them six functions,
meaning he added three other functions to them: the poetic function (The poetic function, the
attentional function (phatic), and the reflexive function of language study (metallinguistic)."14

The poetic function is considered the most important and dominant lesson in stylistics in
general and poetics in particular, as it expresses the connection of the two axes with the
language as a whole and not only with linguistics, which brings them closer to stylistics. Hence,
the two formulated [formulated] substitutional and systematic structures are not presented, in
Jakobson’s linguistics, as only a feature of linguistic analysis, but also as a characteristic
inherent in language itself.1>

Poetics represents a branch of stylistics, and is concerned with the study of the poetic
function with insight into the linguistic rule always. It “is concerned with issues of linguistic
structure, just as drawing is concerned with formal structures. Since linguistics is the
comprehensive science of linguistic structures, poetics can be considered an integral part of
linguistics.”16This is useful in linking the topics of poetics to linguistics, which justifies the
evidence of the poetic function including the two axes of linguistic origin.

3.1. The relationship between the two axes and the poetic function:

The departure from the linguistic system is based on the tension between the two axes within
the speech performance. If linguistic studies focus on language, then stylistics focuses on the
way it is used and performed. The speaker or writer uses language in a way that is based on
selection and choice, constructs his sentences and composes his text in the way he sees fit. Since
any speech takes place in a series of words on a syntactic or structural line, and no one disagrees
with this,1”The two axes become stylistic topics that stylistics has the right to address as long
as they are the foundation of any discourse, and as long as discourse - like the text - is the subject
of this science.
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Linguists after Saussure have become accustomed to contrasting the axis of structures
(the horizontal axis of signs existing between linguistic units in the speech system) with the
axis of substitution (the vertical axis of hypothetical relations existing between units that bear
succession among themselves).18This opposition gradually became a projection and
equivalence of the two axes in literary language and in stylistic studies. Choice also became a
distinctive element of style - the subject of stylistics - "given that style is based on the writer's
choices of words and structures that he prefers over others.1?

The axis of choice in stylistics becomes a stylistic principle rather than a linguistic one,
because it becomes a distinctive feature of style through which one creator is distinguished
from another. Hence, all language users - regardless of their purposes - are forced to adopt the
axis of choice to build a linguistic sequence with the help of the axis of composition. However,
they are not equal if we look at the choice as a stylistic principle, that is, as a distinctive choice
from the choices of users of the ordinary language. The choice is essentially one, but it is
different in terms of its apparent nature and the way it is achieved, which gives it a certain
feature that makes it attached to the distinctive language.

Based on the previous proposition, “the selection process is closely connected to the
creative self, as the selection process is an individual process, meaning that what Zaid chooses,
Amr may not choose. One poet’s poetry may be soft and another’s may be hard, one poet’s
pronunciation may be easy and another’s logic may be difficult, and this is due to the difference
in natures... This difference in the selection process is an indication of the difference in style.”20

If the discussion in the previous statement focused on the two degrees of choice between
ordinary language and distinctive language, with reference to the difference that occurs
between speakers in this choice when it comes to distinctive language, then this statement
elaborates on the second point (the difference that occurs between speakers in this choice
when it comes to distinctive language), and nominates choice to be the judge in describing the
style of every creator, providing an explanation for that based on the type of poetry, delicacy
and hardness, ease and roughness.

The choice is not the only pillar on which the style is based in its construction, as the
second axis - i.e. the composition - has a role in its completion and its alignment on its market;
therefore we find that the style "is determined by the agreement between the two operations,
i.e. the matching of the selection table with the distribution table, which produces harmony
between the substitutional relations, which are metaphysical relations from which the present
is determined by the absent, and the pillar relations, which are presence relations that
represent the continuity of the chain of discourse according to patterns far from spontaneity
and arbitrariness."21

The phrase (far from spontaneity and arbitrariness) means that “the stylistic choice
cannot be a random or arbitrary choice, but rather a choice from a specific circle of linguistic
expression possibilities that suit the formulation of the specific idea; and this is what makes the
stylistic choice come in a relatively synonymous relationship.”22Because the creator is not
concerned with the quality of contradiction and the qualities that accompany it, specific to the
substitutional axis, as much as he is concerned with the quality of synonymy when he selects
from among a group of similarities what strikes the heart of creativity and beauty.

The above-mentioned refers to the issue of choice - and composition as well - being an
intentional and calculated process in the distinctive language. When the creator weaves his text,
he seeks in his choice and composition what makes his text attractive by addressing what an
ordinary speaker cannot or finds difficult.
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What was mentioned above regarding the matter of style in its being based on both axes
together indicates the cohesion between them and the inability of one to exist without the other,
because the process of selection does not only mean choosing words or vocabulary from the
dictionary as much as it is also connected to the process of composition and forming the system
and context.

So, the linguistic property remains accompanying the two axes - albeit in a hidden way,
and in a somewhat different way - when it comes to creative work. If we look at the substitution
axis, we find that “every sentence, every expression is nothing but a choice among possible
choices, and it carries all the other choices not mentioned by way of implication rather than
explicitness - and here lies the most important matter.”23

The choice - according to what was mentioned above - in the creative work is extended
to the word and what is larger than it (sentence, expression), because it is within the analyst’s
power to take a specific sentence from it, for example, and bring its equivalent that could have
been in its place; and this appears clearly in the choices related to rhetorical images, such as the
expression of regret in the following image in the words of God Almighty: “So he began to wring
his hands over what he had spent on it, while it lay empty on its thrones.”24The expression:
(And he became regretful...) could have replaced: “So he began to wring his hands.”

3.2. Relationships of absence and presence resulting from the two axes:

Some scholars try to be more precise in the terminology when it comes to language and
literature, and they call the two axes in literature "relations of presence and absence" and in
language "contextual relations and conflictual or substitutional relations". There is no doubt
that it is easy to realize that relations of presence in literature correspond to contextual
relations in linguistics, and that relations of absence correspond to conflictual or substitutional
relations. However, literature is not a primary symbolic system like the art of painting, for
example, or like language to some extent, but it uses material taken from another system that
preceded it, which is language, which makes its relations more complex and intricate. However,
this difference between linguistic and literary systems is not observed to the same degree in all
literary genres. It is more precise and minimal in the case of lyrical expression, where sentences
are organized directly in the text, while it takes its largest and most intense forms in narrative
texts, where events and characters, for their part, represent a somewhat independent depiction
of the sentences that we see.2>

Here we are faced with an important issue in the formation of relationships in every
literary genre; while we look at it in lyrical expression in a clear and simplified manner through
which we distinguish the choices and coordination, in the novelistic texts we stand on a complex
and intertwined image of structures, because they do not alone convey the intended meaning,
but are crowded by images of events and characters that are considered a major factor in
completing the image of the structures and simplified choices at the level of the novelistic text.

This issue leads us to monitor the differences that result from the nature of the literary
genre and what it requires in terms of special analysis; the most important differences that
result from the difference between poetic and narrative structures is that the method of
analysis in each of them is characterized by a direction opposite to the other, as the structural
analysis of poetry proceeds in a vertical direction from the surface to the depth, while the
analysis of stories and myths proceeds in a horizontal, transverse direction, and each poetic
work can be considered in isolation from others and its variations can be found in it, which are
organized according to this vertical axis; while we find that it is necessary to interpret narrative
and mythological structures on the broad semantic level only.
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This means that the genre of poetry focuses in its analysis on the set of choices whose
source is the axis of vertical substitution, because it pays more attention and a great goal to the
beauty of expression, and perhaps that was the motive for focusing the analysis on the axis of
choices; and on the contrary, the analysis of stories focuses on the axis of composition because
its interest is more focused on its connotations and the purposes that the recipient should pick
up from it.

However, our statement that we focus on one of the two axes in the analysis does not
mean marginalizing the second axis, as we cannot separate between them because they are an
integrated whole in the literary work; and accordingly, the categorical separation between
contextual and substitutional deviations cannot be insisted upon in stylistic analysis; for
example, the substitutional deviation in placing the singular in place of the plural must result
in a syntactic deviation related to the necessity of agreement in number between the parts of
the sentence.

The entanglement that occurs at the level of the literary work results - as previously
indicated - from its being a system upon a system, a system (literature) that has its own
composition and characteristics based on a system that forms its material (language) that has -
in turn - its own composition and characteristics; but despite that, the two axes remain the
bridge linking language and literary text, since "the existence of the text presupposes the
existence of the language in which this text was produced, and therefore it should be clear to us
that the production of the text is based on the selection of some linguistic elements as parts or
paragraphs from a series that represents the linear structure of the text. The possible linguistic
alternatives for this text are considered the other axis to which it is connected, so the
production of the text is represented, as "Jacobson" says, in presenting elements from the axis
of linguistic exchange on the axis of contextual adjacency in the text."26

4. The term (selection and coordination) is an alternative to (subtitution and
distribution) in the statement of linguistic density:

When the two axes are tinged with stylistic study, the names “selection” and “coordination”
become more appropriate for explaining the nature of literary work and verbal performance in
general. Therefore, “Jacobson studies language in its spoken form, focusing on those
communicative aspects, and draws his attention to the human being’s reliance in his speech on
the two phenomena of selection.”Selection and coordination are two main processes in the
speech process. For him, speaking requires two basic actions, the first of which is selection.

The speaker selects some abstract elements from his linguistic inventory, then comes the
role of the second complementary element, which is the coordination between these abstract
units and the selected elements to form complex linguistic units.2”

The term “replacement” does not seem to suggest intentionality or aesthetics in the
comparison between the replaced words, but “selection” - on the contrary - performs that task;
and the same applies to “composition”, which makes us feel spontaneous in including the
chosen words in a way devoid of uniqueness and creativity, while “coordination” makes us
imagine the hardship and great effort that the creator exerts in order to come up with a
composition of the selections in a unique image.

This, and the selection (and necessarily the replacement) is related to the interconnected
entities in the linguistic system and not to the given sender, while in the case of coordination
the entities are related to both together or to the actual sender only. This statement refers us
to another matter, which is that the axis of replacement when it is related to the dictionary can
be separated from the axis of structure in the study, but if it touches on the rules of morphology
and syntax, for example, then it is closely related to it.
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Stylistics is a broad and diverse field of study, as diverse as the angles and facts of
discourse, which “depend... on the subject, the writer, and the circumstances of communication;
however, there are other facts that depend only on the message itself and its profound
arrangement. This is what Jakobson calls the poetic function.”28Since the two axes represent a
characteristic of the message in itself, and the poetic function that they include is concerned
with it, we preferred to focus on this function, explaining and clarifying it, and then clarifying
the manifestations of the two axes at their level and the role that they play through them.

5. Aesthetics of language in the light of density:

If the two axes in the poetic function - according to (Jacobson) - play an aesthetic and creative
role, this means that the words employed in the literary work rise in the poetic function above
the level of comparisons between them and their counterparts, to a level that makes their
structure and position in the work the focus of attention and the center of study in poetics,
where their nature and apparent and hidden meanings are researched; and thus, the poetic
function takes the message as its means and goal in analysis.

(Jacobson) adopted the composition and selection on which the poetic function is based
“in determining the style, ... he exploited a fixed linguistic datum represented in that the
linguistic event is the composition of two successive processes in time and identical in function,
which are the speaker’s selection of his expressive tools from the lexical stock of the language
and then his composition of them in a composition some of which requires the laws of grammar
and some of which allows the ways of dealing with usage.”2His statement: “Some of it is
required by the laws of grammar” reminds us of the system of language that any speaker
adheres to and relies on in his speech, just as his statement: “And some of it is permitted by the
ways of dealing with usage” reminds us of the creative person who has the abilities that qualify
him to break what he can of this system with an aesthetic break that creates creativity without
harming the essence of this system.

When we talk about the system and the behavior and change that follows it, we see the
role of the poetic function, which is that it “attempts to monitor the general rules that govern
the work instead of trying to grasp its meaning, and it also seeks to know these rules from
within the literature itself, not from outside it, unlike other sciences such as psychology,
sociology, etc., which search for these rules from within the literature itself. So poetics is an
implicit and internal approach to literature.”30

Jakobson tried to highlight an objective criterion that allows for revealing the presence of
the poetic function, which can be identified through the special relationship between the two
processes on which any linguistic structure is based, namely selection.Selection and
composition. When sending a message, we combine on a syntagmatic axis selected units from
among others approximately similar to them and combined hypothetically on a paradigmatic
axis. The specificity of the poetic function is embodied in the presentation of the principle of
equivalence of the selection axis on the composition axis.3'Hence, it appears that the poetic
function is a coin with two sides, which are the two axes, and we cannot understand them unless
we look at them in parallel in the study and not in a successive manner.

Looking at the two axes in parallel refers us to the dynamics that arise from this in the
poetic function. We all know that we can approach the linguistic system either from the
perspective of its lexicon or from the perspective of its grammar. We choose words, and we
organize some of them in a series of relationships. The first axis is substitutional, the second
grammatical. The choice is of course made on the substitutional axis between a number of
words that are composed of equivalent units in terms of structures. The specificity of the poetic
function from this perspective lies in the heart of the game between these two axes, as the
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grammatical axis continues to play its organizing and intensive role, and the substitutional axis
also continues, at least partially, to secure its selective role in an additional way.

This means that “the literary text cannot be analyzed into successive units without
considering the groups of symbols that form it. It is a message that conveys a contextual
meaning, but at the same time it has a structural value, which imposes the necessity of
establishing a dialectical relationship between the axes of adjacency and opposition.”32Here,
the axis of proximity means coordination, and the axis of opposition means selection.

The dynamics of the two axes continue throughout the literary work in “movement at the
level of relations between units, and the movement may be horizontal, relying on the
juxtaposition of words according to the laws of the system... or the movement may be “vertical,”
relying on relations of “absence,” which is a natural suggestive process based on replacing any
word with another word due to a phonetic, morphological, or semantic similarity... These
relations are energies stored in the memory of the language, and they overlap with the word in
the case of creativity, and in the case of reception, and these units differ in their energies stored
in the memory of the group, and the creator may sometimes resort to this store, investing it in
enriching the discourse and charging it with a deep suggestive flow to achieve the poetic
function.”33

Hence, studies of poetics confirm that poetic language is not merely linguistic units
composed in a linear successive composition, but rather a system of substitutions or both at the
same time, and therefore Jakobson did not define the poetic function as "the projection of the
principle of similarity from the axis of selection onto the axis of composition" in vain, because
the man gave more importance to explaining and detailing this function, which he considered
necessary for every literary work, asking about the linguistic criterion by which we perceive,
by way of choice, the nature of the poetic function, especially the obligatory element in every
poetic work, and he believes that to answer this question we must remember two basic
methods of organization used in verbal behavior, which are selection and agreement or
coordination. We cannot study the poetic function in any way in isolation from this duality
(selection/coordination).

The dynamics of the two axes in the poetic function create a kind of correspondence
between the (distribution table), which is for the arrangement, and the (selection table), which
is for the verbal pattern, and this correspondence determines the harmony between the
vocabulary of the literary text as replacement signs, i.e. lexical linguistic units, in the process of
reporting.

The originality of (Jacobson) is that he demonstrated how (style), as a manifestation of
poetics, or an effect of it, is an (equivalence) based on the combination of the two tables: _the
distribution table, and the selection table_, and in that there is support for what we mentioned
about the impossibility of separating the two axes from each other when the matter is related
to stylistic studies.

6. The operation of the two axes within the figurative language and their relationship to
displacement:

Jakobson dealt with each axis separately in his study of metaphor and metaphor after he had
combined them together in the poetic function. He was enabled to do so by the separation of
some rhetorical topics from each other, and their nature, which brings them closer to one of the
two axes. “This theory became, for Jakobson, the basis for the most common rhetorical images
in the literary language, and I mean metaphor and metonymy. He made the two poles of this
duality the basis for most of his literary studies (poetic and prose) to the point that he used the
grammatical axis as a synonym for metonymy, and the substitutional axis as a synonym for
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metaphor.”34This is clear when considering the metaphor as a result of the entire composition,
while the metaphor is achieved by a single word that is selected from among its counterparts.

Figurative language is only achieved by deviation - or displacement - in style, which is the
means that helps the creator to deviate from the law of language, and it necessarily touches on
the two axes, as deviations can be classified according to their effect on the principles of
selection and composition in linguistic units according to (Jacobson). Syntactic deviations are
related to the linear contextual chain of linguistic signs when they deviate from the rules of
organization and composition, such as the difference in the order of words, and substitutional
deviations deviate from the rules of selection of linguistic symbols such as placing the singular
in place of the plural or the adjective in place of the described or the strange word in place of
the familiar.3>

We conclude from this that there are two types of displacement. The first type is when
the displacement is related to the essence of the linguistic material... and metaphor represents
the mainstay of this type of displacement. Here we mean the single metaphor exclusively, that
which is based on a single word.3¢This is what was previously mentioned; “Deviation is closely
linked to choice, because choice is based on multiple possibilities that open the way for
deviation to occur, and achieve and reveal it, as choice can be justified by comparison with the
state of neutrality or the neutral method or what is known as the zero degree, and thus choice
is closely open to deviation.

The second type of it is related to the composition of these with their neighbors in the
context in which they appear; a context that may be long or short, and this is what is called
“compositional displacement.” Stylistics is not concerned with substitution and composition at
their basic, primary level that does not depart from the language system, because this is one of
the concerns of linguistics, but it studies the second level in which the two axes are colored by
“rebellion” against this system, an aesthetic rebellion.

The two levels on which the two axes alternate create a barrier between ordinary
language and poetic language, and this is clearly evident in the syntactic axis, especially
considering that all of its vocabulary is present and apparent before the recipient, so that he
can, through the relationships between them, determine in which of the two levels the two axes
lie; “It is decided that the composition of the two axes is divided into two levels.”

The literary phrase in general, and the poetic one in particular, differs from its structure
in ordinary speech or in scientific prose: while the words of the latter two, individually and in
composition, are almost devoid of any aesthetic feature or value, the literary phrase or literary
composition is capable of carrying in every one of its relationships an aesthetic value or values.

The cooperation of the two axes achieves beauty upon beauty in language and expression,
because this cooperation produces an intensification of displacement. Jakobson formulated his
theory of style as a projection of the vertical axis onto the horizontal axis. However, the creator
in this projection creates a displacement in the rule of substitution such that he manipulates
the structure of meaning in a way that goes beyond the usual, which generates metaphor.
However, this displacement would not have appeared except within horizontal relationships. If
it happened that in these horizontal relationships there was another displacement of a
metaphor, a metonymy, or a simile, for example, then we would have two displacements in the
same sentence that would transfer speech from a limited utilitarian realm to enter it into an
unlimited realm of influence and beauty.

Then, deviation has an importance in the poetic function, as structural critics agreed that
the most important elements of aesthetic speech are that it breaks the system of linguistic
possibilities that aim to convey ordinary meanings, and this break in particular aims to increase
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the number of possible meanings, and what the modern media theory has reached helps us
understand that any break of the vulgar system assumes a new type of organization that is
considered chaos in relation to what came before, but it is a more efficient system when
measured by the new internal indicators of the article. Accordingly, every break and every
departure from the system becomes another system in the view of critics, even if it is considered
"chaos in relation to what came before", and perhaps their consideration of it as a system is due
to the positivity that this break brings to the language in creative use, in addition to the semantic
generation resulting from it.

Despite the additions that Jakobson's theory brought to the stylistic field in general and
poetry in particular, there are critics who saw that it "did not do anything at all other than
expand the pattern of system restrictions, making it extend to two levels, compositional and
semantic, and adopting the principle of 'projecting the axis of similarities onto the axis of
harmonies."37

7. Conclusion:

It should be noted that the sciences of language, in their diversity and multiplicity, do not
represent patterns of scattered or dispersed studies, one of which is built on the ruins of the
other, or that they contradict each other in their starting point, direction, and result, while the
fact is that their material is one, which is language.

Linguistics, stylistics, poetics, discourse analysis, and the interdisciplinary trends that
branch off from these major fields, ultimately aim to study language, its nature, structure, and
system, subject to evolving and continuous variables in daily and creative use alike.

The two axes, which are considered the pinnacle of any language, represent the most
widely circulated and studied topic in these linguistic sciences, despite the differences in its
terminology among researchers. Any speaker or creator chooses words from the language from
among its counterparts, to create a cause and connection between it and others that compete
with it in the context, so that the speech ultimately emerges with its own language and structure
that is unique from the rest of the uses.

Then, playing on the notes of these two axes in literature specifically, generates a special
poetic quality that is not available in ordinary speech, and thus the language rises above its
known transparent system to a more dense and suggestive system, moving from indicating one
to referring to many.

It is not hidden what the linguistic researcher (Jacobson) and those who followed him,
such as (Riffaterre), have done in terms of focusing on the two axes, and following their
developments inch by inch and arm by arm, starting with linguistics that focuses on the
sentence, and ending with stylistics and poetics that work on the entire text, and reveal the
places of breaking and deviation from the usual pattern in the linguistic system, to another
pattern that is more elevated and dense.
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