
Ilkogretim Online - Elementary Education Online, 2021; Vol 20 (Issue 1): pp. 9179-9191 
http://ilkogretim-online.org 
doi: 10.17051/ilkonline 

 

9179 | Dr. Kambhampati Rajesh          The Djinns Of Eidgah: Myth, Trauma, And The 
Identity Crisis 

The Djinns Of Eidgah: Myth, Trauma, And The Identity 
Crisis 
 
Dr. Kambhampati Rajesh Associate Professor Department of Sciences & Humanities St. 
Peter’s Engineering College, Autonomous Maisammaguda, Dhulapally, Hyderabad, India 
Email ID: cclrajesh@gmail.com  
 

Received on 03rd Jan-2021 
Revised on 18th Jan-2021 
Accepted on 2nd  Feb-2021 
Published on 17th Feb-2021 
 

 

Abstract 

The Djinns of Eidgah by Abhishek Majumdar presents an excellent analysis of a currently 
existing issue in the region of Kashmir, which has been the center of disputes between 
Indians and Pakistan over decades due to its territorial issues. Against this historical 
background, the Kashmir region turned into a battle field between the Indian government 
and militant factions in 1980s, the play explores the emotional and psychological aspect 
of the burden caused to the Kashmiri people.  Majumdar underlines the sorrow of loss 
which people of Kashmir undergo through the probing of mythological symbols, i.e. the 
Djinns. The play criticizes political leadership in the area of operation and therefore 
points out the human suffering that is still being experienced, and their lamentation is not 
something to laugh about. Majumdar’s work is a heartfelt commentary on the persistence 
of conflict on personal and group identities, bringing up the theme of trauma, loss, and 
insecurity in the attempt to find belonging within a politically unstable world. The play is 
applicable to the modern society and provides information about ongoing hardships of 
Kashmiris as well as the political consequences of the conflict on the globe. 

Keywords: Kashmir disputes, territorial issues, historical background, psychological and 
emotional conflicts, political consequences etc.  

Introduction 

Theatrical traditions in India have a rich and varied history and they have been developed 
on the vast territory. The Indian theatre has incorporated the most diverse types of dances 
and music resulting in a special blend of performance art. Although theatre is a genre of 
performance, critical and creative writings concerning theatre have been made 
throughout history and are a product of the social, cultural and artistic transformations 
in the society. The past years have been marked by an increasing interest of the literature 
scholars to the role of space and place in the shaping of the society, lives of individuals, 
gender relations and culture. This change of attitude has also penetrated into the modes 
of knowledge production, as well as of the analysis of power relations relative to space. 

Henri Lefebvre, a French Marxist philosopher and sociologist, changed our 
understanding of space in a great way especially in the social geography. His contribution 
to the discipline of human geography has been far reaching and his Marxist Spatial Theory 
has been central to this change. The Production of Space (1974) by Lefebvre drove this 
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change. He criticized the views of space as either empty or neutral, and he suggested that 
space was constructed socially. Lefebvre (1974) notes that  

"Social space was not taken seriously in the past, and when people heard the word 
‘space’, they thought of an empty, neutral area. Referring to space as something 
that was socially constructed was regarded as something odd" (1). 

Other prominent philosophers who have elaborated on the thoughts of Lefebvre 
concerning the urbanization process and the social construction of space include Michel 
Foucault, Edward Soja and David Harvey. Their writings on the spatial theory have helped 
to understand better how we create, contend, and use spaces by individuals and societies. 
Lefebvre uses the term of the difference space to the homogeneity of the abstract space. 
He claims that the space production is a contradictory and dynamic process which is 
inherently political and he insists on the complexity of space-making as a confrontational, 
a conflict and a political act (Stanek [2011] ix). These concepts have helped to bring a 
wider perception of the influence spatial practices have on social relationships, social 
power, and culture. Space research has therefore emerged as a significant paradigm in the 
examination of the convergence of urbanization, politics and identity in the modern 
society. 

The Marxist theory states that state and capitalism are also important in defining 
the social space. According to Henri Lefebvre (1991), social space is not merely physical 
in nature but it is a social product, which is highly rooted in power structures. He says,  

"Social space is a (social) product; it is also a means of thought and action; as well 
as a means of production, it is a means of control and hence dominance of power." 
( (26).  

Lefebvre is keen to note that each society possesses its own spatial practice, that 
is, the societies seize and structure space in manners that suit their requirements (31). 
The creation and reproduction of space play a leading role in the understanding of the 
way space is organized and used. The reproductive working class, biophysical relations 
between the sexes, and the family unit are some of the hierarchical social functions that 
determine division of work and roles in society identified by Lefebvre (32). 

"The social space in Lefebvre’s theory is not merely physical space; it is a 
conceptual pathway which involves what he refers to as the three concepts of 
spatial practices and the representational space" (33).  

Spatial practice can be defined as the way individuals relate to space and utilize 
space in their day-to-day activities. According to Lefebvre (1991), 

This is the relation between subjects and their space and surrounding, but this 
does not imply that spatial practice is the experience of living in cities and daily 
routines. This tradition assists in upholding continuity as well as a certain level of 
cohesion in society and offers a platform upon which individuals maneuver and 
operate in their social and spatial space"(16,18,38) 

Lefebvre believes that the spatial practice influences the way people in every 
society can identify with the wider social space. The mobility of individuals in spaces, 
their production and reproduction of spaces affect how they will interpret their space, 
and how they will relate to the space and mostly conceal the power structures of space. 
According to him, the process is dialectical  because of the dynamic interaction between 
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the experience and the perception of the lived experiences. (38) Topography of any given 
society is made by different players such as scientists, planners, urbanists, technocrats, 
subdividers, and social engineers who link the lived and perceived to the thought (38). 
According to Lefebvre (1991),  

"This is what he refers to as the representation of space, a mode of thinking of 
space that is developed through time in the form of charts, designs, maps, and 
plans" (39).  

These depictions are a manifestation of the ideologies of a certain society during 
that time. According to Lefebvre (1991), representational space is defined by the images 
and symbol of a place, which help determine how to view it and how to use it (39). This 
is the place where people can stay, artists and thinkers can work and produce a cultural 
and ideological discourse of the space they find themselves in. 

The other concept that is addressed by Henri Lefebvre (1991) is that of dominated 
space which he explains as space that is created and modified by technology and human 
practice. He postulates that this is created by using imagination and has symbolic 
functions in that they often conceal the real world, using its objects. Lefebvre focuses on 
duality of space distinguishing between physical space (space we can see), mental space 
(the space we think about) and the lived social spaces, characterized by their colour and 
related symbols. He posits that the space that is dominated can be changed by human 
beings and advancement in technology observing that the dominant space is the opposite 
of the appropriation and can be remodelled to suit particular requirements (Lefebvre 
164-165). 

The other argument by Lefebvre is that history is essential in the construction of 
social spaces because the history of accumulation is directly related to the division and 
alienation of the various kinds of spaces (Lefebvre 166). He claims that such places, which 
have been dominant and appropriated, should be incorporated in the development of the 
society, and the goal is the conquest of domination and hegemony. Lefebvre opines that 
social space is not readily produced. It takes too much time and efforts as it is the tomb 
and the cradle of the society. Certain spaces such as religious and political spaces are 
unique places that are used in forming such space and carry extensive symbolism and 
cultural meaning (Lefebvre 167). The theory of space used by Lefebvre may be 
interpreted as an active involvement and development in the creation of objects and 
human identity that impacts characters and society. The theme, known as Lived or Living 
Spaces, has been introduced in such areas as the eco-criticism and other theories. The 
theatre Indian playwright Abhishek Majumdar has applied the spatial concepts of 
Lefebvre to analyse the intricate social and political terrains of such areas as Kashmir. The 
works of Majumdar deal with the issues of ethnicity, migration and insurgency especially 
those conflicts that define the identity of the people in Kashmir. The various cultures and 
traditions of the area are plagiarized in his plays as he points to the conflict of ethnic self-
identity in a place of endless war.  

The Djinns of Eidgah deals with the lives of Kashmiri people in the context of the 
political turmoil. His works tend to have themes of memory, loss, and violence and this is 
close to the socio-political realities of contemporary India. He is one of the prominent 
representatives of modern Indian theatre, who struggles seriously with issues on global 
and local levels. His works are written in various languages with a mix of Hindi, Urdu, 
Bengali, and English. Pratidwandi was the name of the first play produced by Majumdar 
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which was an adaptation of Sunil Gangopadhyaya novel. His plays including Rizwan, 
Lucknow 76, An Arrangement of Shoes, Harlesden High Street have been staged in 
different cities of India and this includes Bangalore, Mumbai and Kerala. In 2008, the 
Hindu Metroplus Theatre Award was awarded to Harlesden High Street in terms of Best 
Play. 

Majumdar also works as an artistic director of an Indian theatre group called 
Indian Ensemble based in Bengaluru. He gained international recognition in 2012 as a 
part of the Royal Court Theatre in its genesis foundation project, the International 
Playwrights. This project included The Djinns of Eidgah, which had a three-week 
successful run in 2013 at the Royal Court Theatre in London. Abhishek Majumdar believes 
that theatre is an influential device of imagination, and has serious duties in society. In his 
opinion, the creative power developed with the help of theatre plays a critical role in the 
formation of society. To Majumdar, theatre is a safe place to be creative, on which 
imagination can thrive, and the creativity can be used to develop empathetic feelings 
towards the problems and suffering people are going through, whether it is concerning 
Kashmir or in other affairs. The arts, especially theatre in the modern and more 
technologically motivated world, provide people with a place to indulge in their 
imaginations and discover the complicated concepts and feelings. 

Majumdar considers Mahesh Dattani to be a mentor and patron, Mahesh Dattani 
was the first person to offer him a fellowship. When questioned on the role of a writer 
with respect to responding to pain of others, Majumdar clarified that empathy towards 
other people is part and parcel of a writer. He ponders on the idea that pain cannot be 
passed physically, but authors can put themselves in the pain of other people and partake 
in it, which he mentions in his faith:  

"If you are down, I am down, too" (Majumdar, 2013).  

Majumdar likes mythology a lot as it appears to him as a source of central powers 
in terms of identity and life cognition. The plays which Majumdar writes indicate his 
extreme interests in various topics and his vast research and knowledge findings. To him 
theatre is not just a performance; it is an educative process, a play takes long studying and 
thinking to write. He states that a play does not exist on the stage but on the mind of the 
viewers. It is something that promotes exploration and introspection, which is a vital 
constituent of a theatrical experience. His plays clearly formulate many of the unresolved 
questions and concerns in his mind and The Djinns of Eidgah is one of the best examples 
of how Kashmir-related themes are explored by the author. 

The Djinns of Eidgah by Abhishek Majumdar has been praised in terms of its 
portrayal of the Kashmir Valley that has in the past been a source of conflict between India 
and Pakistan. The real meaning of a play, as highlighted by Majumdar is not on the stage, 
but in the minds of the audience. He has used this play to discuss the socio-political 
upheaval in Kashmir especially in the 1980s when the Kashmir region was turned into a 
battlefield between the Indian government and militants and militant groups. The action 
is located in the Kashmir region that was once called a paradise on the Earth but is ruined 
by violence now. The protagonists of the action are two orphaned people, Ashrafi, and 
Bilal. Ashrafi is traumatized by the violent death of her father and she starts to see things, 
ghosts and Djinns, and Bilal is a football enthusiast who dreams about getting out of the 
valley with his sister. In between, there is Dr. Baig, a psychiatrist who is sufferingly in the 
haunt of the ghosts of his murdered son and ghosts of the Djinns who were killed during 
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the conflict. Majumdar is creative when he employs the local legend of the Djinn to depict 
the vast loss and destruction that was brought about by the violence in Kashmir. The 
Djinns are the ghosts of the killed radicals and the soldiers and are used to show the 
personal tragedy and the political struggle that is going on. Majumdar is a winner of 
numerous other great titles such as the Hindu Metroplus Playwright Award, the Mahindra 
Excellence in Theatre Award. His works have been acted and translated into other 
languages such as English, Hindi and Spanish which testifies to his worldwide impact and 
popularity. 

The story of Kashmir 

The Indian English drama has tremendously expanded over the last decades due to the 
performances of such powerful performers as Mahesh Dattani, Girish Karnad, Vijay 
Tendulkar, Ramu Ramanathan, and Abhishek Majumdar. These authors were pioneers of 
the genre and addressed relevant topics and transformed Indian theatre. Especially 
Abhishek Majumdar has transformed the face of Indian theatre as he employs mythology 
and history to solve the current problems. His provocative plays make their audience 
plunge into the depth of thought as they explore issues that are complex and he knows 
the intricacies of life and has well researched and studied it. Majumdar focuses on the 
necessity of the personal, political, and philosophical questions exploration via 
storytelling, and the story is the pretext to explore deeper concepts. His humanistic nature 
tends to emphasize social ills, and it dwells on the life of the oppressed and weak in the 
society. 

The Djinns of Eidgah is a tragic study of the political and social unrest in Kashmir. 
The play is about the devastating experiences of young Kashmiri people who are in the 
middle of the crossfire between political conflict and armed violence. It points out the 
identity and freedom struggle involving the difference between the freedom of other 
Indians and the restrictions of Kashmiri. Despite the fact that this play was written in 
2012, the message is still relevant. Majumdar looks back on this long-term topicality:  

"I hope those stories have become irrelevant, but it does not appear so. The Djinns 
of Eidgah is on a young Kashmiri that does not want to throw stones but is 
compelled to. Others claimed, 'Is not the subject too serious? Four years later a 
popular rebel leader by the name of Burhan Wani was killed. Demonstrations were 
on the rise and additional stones were hurled. It is increasingly becoming a bad 
situation due to the jingoism" (Majumdar, 2013). 

Through the mythology (particularly the myth of spirits), Abhishek Majumdar 
explains the grief and sorrow of Kashmiris who lost their loved ones in Eidgah. This 
literary device turns out to be an effective means of discussing the emotional and mental 
effects of continued violence in the territory. The play presents the conflicts of the lives of 
young Kashmir who are suffering with political instability, curfew and deprivation of their 
personal freedom. The valley has a very painful history and it is intricately linked to the 
socio-political crisis and the work by Majumdar gives an insight on these issues that were 
never resolved. 

Majumdar has also received accolades over the originality of his work, the ethical 
worth that he gives to his stories, and the manner in which he has managed to address 
complicated questions in the society. The Djinns of Eidgah is a film depicting a generation 
of Kashmiris who are struggling with their identity in the view of violence and political 
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turmoil. The play is the heartfelt experience of the trauma of the past that should not be 
forgotten and the struggle concerning independence in the politically divided area. 
Relevant even nowadays, his play by Majumdar is an indication of the unstable situation 
in Kashmir. Through the collective characters such as Bilal, Ashrafi, Dr. Baig among other 
characters, Majumdar sums up the trauma of the Kashmiri people. These fictional figures 
can be taken as the metaphors of the real life of the people who endure under the 
repressing circumstances of the political violence and the political turmoil. 

The play has also brought the role of artists in society into the mind of Majumdar 
who was threatened and tormented because of the political content of the play. He 
declares:  

Artists are anti power by nature, their task is to challenge. Art is humanizing, be it 
poetry or plays; it provokes all strictly focused agendas of a power structure. Fear 
of art has never been absent. Federico Garcia Lorca was also shot, Safdar Hashmi, 
was also killed (Majumdar, 2013). 

 The Djinns of Eidgah by Abhishek Majumdar is opposing political authority and 
studying human sufferings of the Kashmir issue. Minimalistic set design has been 
exploited in the play to highlight seriousness of the topic. There are only a few props that 
are used: three chairs and a barrier that delimit the room occupied by Dr. Baig, a picture 
of a god and barbed wire at the CRPF picket. Such simplicity makes the audience 
concentrate on the struggles of the characters, and not material setting. The nature of 
works by Majumdar is usually based on urgent sociopolitical topics such as religion, 
communal conflicts, migration, crisis of identities and psychological consequences of war. 
His dramas provide a challenge to the reader to face the human price of political violence 
and social injustice.  

The Djinns of Eidgah is a symbolic representation of the Kashmir trauma, as it puts 
the emphasis on the generation that survived the war and displacement. The narration 
touches on Rizwan, a boy whose family is lost yet he is struggling with the conflict going 
on. The play was based on a story The Country Without a Post Office by Agha Shahid Ali 
since it discusses the theme of loss, trauma, and identity amid a conflict-ridden territory. 
The Kashmir crisis is as old as 1947 when the India and Pakistan were divided in the 
course of partition which has led to geopolitical tension. The Muslim majority in Jammu 
and Kashmir became stuck between the two countries. The first neutrality was sought by 
Maharaja Hari Singh on where Pakistan dispatched tribesmen to invade Kashmir, he 
signed the Instrument of Accession with India on 26 October 1947. The event resulted in 
numerous wars and loss of a ton of civilians and is still a tragedy that has ravaged the 
region. 

Kashmir conflict has been a tension between India and Pakistan both of which feel 
they are the leaders of the region. After the partition, Kashmir was split into two parts 
one of which fell in the hands of the Indians and the other in the hands of Pakistan. The 
peace treaty between India and Pakistan was signed in 1972 and the situation erupted 
once again as corporations either wanted to join Pakistan or wanted the complete 
independence. The matter intensified in the year 1988 when the Kashmir militant groups 
instigated mass demonstrations and strikes, which were addressed by the violence of 
Indian police. Thousands of people have been killed in the insurgency, which is going on 
to this day with civilians being caught in the middle and it has created instability and 
hindered human rights in the area. 
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Kashmir conflict has always been considered to be a political matter, though, there 
are some religious undertones of the conflict, as both Muslim and Hindu communities are 
involved in the conflict. The limitations of civil liberties have been imposed by the 
government as witnessed by the case that was reported in 2014 where the police invoked 
Section 144 to prohibit a civil speech given in honour of a political figure Pandit 
Raghunath Vaishnavi. This blocking of free speech, student politics and demonstrations 
is also another step to alienate the Kashmiri people to the rights enjoyed by other Indian 
citizens. The Djinns of Eidgah discusses these problems which bring to the fore the 
trauma, violence and social turmoil in Kashmir. The myth of Djinns in the play is an 
expression of emotional and psychological pain of the Kashmiri people, especially during 
post violence and the exodus of Kashmiri Pandit community. The fear of violence and war 
is still imminent as the war has persistently displaced thousands of people as further 
portrayed in the play. 

The state of Kashmir is stuck in the political, social and religious conflict that is 
aggravated by the internal disharmony and external aggression. Follow-ups of ceasefire 
and attacks e.g. the recent attack by Pakistani troops on the BSF soldiers in August 2014 
have increased the violence and displacement. The violence cycle has not ended yet, and 
there seems to be no end to it as Kashmir is one of the centers of global political instability. 
The play thus is a literary expression of Kashmir and can be taken as a summary of loss, 
rebellion, violence and identity hunting that has characterized the area. The play is thus 
an emotional and psychological burdening on the Kashmiri people, and it introspects the 
battle of peace and justice in a long-term battle that has been fought since decades. 

The Djinns of Eidgah – Political and Social Upheavals  

The Djinns of Eidgah is an impeccable and poignant account of the present state of affairs 
in Kashmir, a land where peace appears to be a far-fetched fantasy. The play has brought 
out the themes of insurgency, death, brutality, fear, loss of freedom, mental trauma, and 
identity crisis experienced by the Kashmiri people through the experiences of various 
characters including Dr. Baig, Bilal, Khaled, Mushtaq and Junaid. This play is centered on 
Ashrafi and Bilal who are younger brothers of a Kashmiri rebel. The conflict changes their 
lives, and the lives of most other Kashmiris forever. The same theme is examined in 
another previous play, Rizwaan by Majumdar, where the author describes the disastrous 
effects that the conflict has on the family of the protagonist. The first scene of The Djinns 
of Eidgah features a flashback where Abbajaan and Bilal and Ashrafi talk about their 
experiences in the past. This flashback shows that Abbajaan who is first introduced as 
being alive is actually killed in the conflict and Bilal and Ashrafi are left to deal with his 
death and its consequences. The sorrow of Ashrafi is particularly high since she witnessed 
a violent murder of her father. Her psychological traumas of observing such trauma can 
be seen in the fact that she is still struggling with post-traumatic stress disorder (PTSD). 

The state of Ashrafi resembles that of Mala in Thirty Days in September who also 
had PTSD as a result of childhood sexual abuse. However, in the case of Ashrafi, the trauma 
is caused by the awful memories about the death of her father. At some point in the scenes, 
Dr. Baig is attempting to help Ashrafi by playing a game of bus, which makes her relive the 
trauma of her past. Her constant allusions to the curfew in the game give the hint on the 
horrors of her experience. According to Bilal, she is fourteen years old but her mental age 
is between nine and ten years old. A time when she was riding in a bus on his lap and 
Abba was shot dead. (Majumdar 19). This scene highlights the extent of emotional and 
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psychological burden that the violence in Kashmir has caused Ashrafi because the terrible 
incident of her father being killed is haunting her mind. 

The inability to separate the past and present, which is evident in childish 
behaviour and hysterical outbursts by Ashrafi is an obvious symptom of PTSD. Instead of 
Mala, who is more self-destructive, Ashrafi has a more tragic condition because of the 
internalized trauma that is not obvious. Even though, Ashrafi is looked after by Dr. Baig 
and her brother Bilal, she becomes mentally disturbed; this shows that Kashmir and its 
violence have long-term and multi-layered effects on the lives of the procession. Another 
element that comes out in the play is the simmering rage and frustration of the Kashmiri 
youth who cannot enjoy the freedoms of a normal person. The youth in Kashmir tend to 
have a limitation in their capacity to have fun even in the most basic of activities like 
sports. They have to seek the approval of Indian soldiers to play football because they are 
always put under watch. Such lack of freedom is eloquently expressed in what Mushtaq 
says when she is frustrated and shouts:  

This is your stadium, Mushtaq screams out of frustration.  

What the devil are they up to here, when you are here to play? Bilal, as a burglar 
getting into your own stadium, are you embarrassed a bit? (Majumdar, 18-19).  

This appeals to the universal experience of humiliation and powerlessness of the 
young Kashmiris who have no control over their lives. The figures of Bilal, Khaled and 
Mushtaq are used as a symbol of the Kashmiri youths who have been raised in a particular 
environment of violence and strife. They are a generation that has only known war and 
their frustrations are anger with their inability to have freedom, then it extends to the 
Indian government and the larger structure of the society. These characters help 
Majumdar portray the situation faced by the young Kashmiris in their oppressed state, 
whose life consists only of the incessant violence and turmoil around them. 

Abhishek Majumdar, in The Djinns of Eidgah, expresses with much sadness, the 
violent culture that has been adopted to characterize the state of Kashmir where an 
unending conflict exists between the insurgents and the Indian forces. This cycle of 
violence as described in the play has turned out to be self-reinforcing, whereby people 
such as Dr. Baig and Bilal, who preach the message of non-violence as a way of resolving 
the old conflict have ended up in the whirlwind of the violence around them. The play 
appears to echo the same thoughts by Rene Girard in Violence and the Sacred whereby he 
asserts that violence is a self-perpetuating phenomenon that can never be eliminated 
without further violence. Rene  Girard (2005) says that  

"Once it is in other hands, it will fly like a wildfire, consuming the same things that 
were intended to extinguish its flames" (27-32).  

This observation can be echoed in the play where the cycle of violence in Kashmir 
rages on and it is not only those who engage in the actual fighting who suffer but also the 
peace lovers. 

In the mayhem that is happening in Kashmir, a hopeful event of a football match is 
seen in Bilal. The game, to Bilal, is not a mere game but it is a possible way out of the 
insurgent and war-torn world. He thinks that a win in the game would give him an 
opportunity to get Ashrafi to an appropriate medical facility, which will offer them a 
pretence of normality and a means of escaping their violent world. Football brings about 
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self-identity to Bilal, a temporary escape to the political violence that is in the center stage 
of his life. Nevertheless, this is a chance to escape at a very high cost to himself, since Bilal 
is in a dilemma between his need to be free and his obligation to his family. His inner 
conflict represents the bigger picture of the play, as the characters in it always battle with 
the necessity to find peace amid all the violence. 

The character of the Djinn is used in the play as a symbol of the political cruelty 
that has been staining Kashmir and the profound effects that it has on the people. The 
gruesome acts of the Indian army, especially the indiscriminate killing of the Kashmiri 
civilians are made to the centre stage. The civilian casualty experienced by the people of 
Kashmir has been aptly summed up by Mushtaq in the words of Majumdar:  

Kashmirs common people have been irreparably damaged and this is 
demonstrated by the fact that the funeral procession you fled during a seven year 
funeral. His 12-year-old brother was killed by them in the gun battle... It is possible 
that you will bump into her in the hospital in the near future. So much goes on in 
Kashmir.... (20).  

This assertion acts as a forceful reminder of the harshness of Kashmir reality 
where the current territorial dispute has seen the killing of thousands of innocent people. 
Nevertheless, lots of other people are still trying to find their home in this disorder, trying 
to make both ends meet in the world where the order of the day is violence. The Djinns, 
especially the late son of Dr. Baig in the play are applied as a potent figure of the prevailing 
condition in Kashmir and the cost that the war has had on people. The Djinns not only 
symbolize the spirits of the dead but also suffering of the alive people. As the Djinn says:  

No Abbu. No (Pause). They are also struggling against their Djinns. To hundreds of 
thousands of Djinns, still about... It is not a right and wrong war. For cars and jobs. 
Of books and blankets. It is war between the living and the dead. Amidst those who 
are sacrificing their lives in eternity. Will come back, again and again, will come 
back, again and again, these boys Abbu (60).  

This heartrending conversation reminds of the endless spiral of violence in 
Kashmir where the deceased keep haunting the living, and the fight to survive and get 
justice is endless and does not have a definite finish line. The Kashmir dispute has left an 
indelible mark on the region resulting in a devastating effect both physically and 
psychologically upon the people of the region. This struggle is not only a struggle to 
engage with identity, but a struggle to accept the massive loss that the past generations 
have experienced. Majumdar relies on the idea of the Djinns which is part of the Kashmiri 
folklore to represent the loss that permeates the area. Such Djinns symbolize the spirits 
of the deceased in the conflict, and by them the current generation of the Kashmiris 
maintain the memory of the departed close ones alive. According to Majumdar (2013), 
the Djinns are entrenched in the folklore of the Kashmir region and they have been 
haunting the valley to remind all the time the trauma endured by the people of Kashmir. 
Djinns symbolize the sorrow of a group of people who cannot proceed with their life when 
they are constantly reminded of their painful past. Djinns are a mythology of loss - the 
loss of people they love, to which the entire valley is grappling. 

Moreover, Majumdar brings out the political facets of the issue, which are 
complicated as the Kashmiri people are not demanding money to compensate their loss 
but rather seek justice to what they have lost and murdered by the violence in the country. 
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It is important to note that the Islamic culture in this case is not motivated by material 
profit, but demand of justice:  

They do not need any material profit. However, they insist that the Indians should 
compensate the death of every person who participated in the battle (65).  

This fact is used to highlight how unfair the Kashmiri people have been, which they 
are still living with the bitter memory of bloodshed and death. 

Pathetic Traumatic Disorders in The Djinns of Eidgah. 

The Djinns of Eidgah is a play, that mainly addresses the psychological impact that 
Kashmir conflict has had on its people. The play explores the trauma that the characters 
undergo, especially Ashrafi, who has the post-traumatic stress disorder (PTSD) due to the 
killing of the father. On the same note, Dr. Baig, a psychologist fails to accept the death of 
his only son who was killed in the battle. The play also delves into the ways the characters 
are still affected by these traumatic memories due to their long-lasting haunting of the 
characters and the ways they influence the identity of the characters. 

The post-traumatic stress of Ashrafi is evidenced by the fact that she is unable to 
differentiate the past and the present, which is a symptom of the trauma she exhibited 
when her father died. Dr. Having a personal psychological crisis is depicted in the way 
Baig talks to the spirit of his late son. This interaction is not merely an indication of his 
grieving but it also reflects to show that he is psychologically in a lot of trouble. Dr. The 
struggle that Baig goes through is especially heartrending, because he cannot come to 
terms with his identity of being a Kashmiri with his loss, and with the politics at hand in 
the area. As Dr. Baig says, " 

I am Kashmiri. But I am not Indian. I would be.... if I were Maharashtrian. (94).  

This aspect shows how he seeks to establish his identity answering the current 
crisis and infringement of Indian identity which he sees as not matching his personal and 
cultural reality. The role of memory developing the individual and collective identities is 
also touched upon in the play. Majumdar employs memory as the means to determine the 
psychological impacts of the Kashmir violence. According to the discourse on the topic of 
memory in the play, memory may serve to offer some sort of healing or it may serve to 
blame or assign blame and legitimize oneself by the suffering. The memories hold by the 
characters are not just the recollections of the past but are some interpretations that are 
highly affected by what they are experiencing presently of loss and violence. This notion 
is in line with the position of Antze and Lambek (1996) who offer that, such instances as 
memories are not only historical records, but rather interpretations of the past, which 
depends on a host of factors (p. vii-viii). In Kashmir, the violence remains closely 
connected with the conflict that still takes place, and the process of remembering serves 
as the means that helps to preserve the memory of the past and at the same time tackle 
the trauma that still lingers in the present. 

In the Djinns of Eidgah, Abhishek Majumdar goes into the depth of the identity 
crisis by the people of Kashmir who are found to be between two nations that both claim 
the territory as their own. This puts them in an eternal state of dilemma as they fight to 
gain their right to self-determination and freedom. The description about this conflict is 
best demonstrated by Majumdar in the character of Dr. Baig, whose strong monologue 
summarizes the situations of many Kashmiris who were caught in this in-between world. 
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Dr. The lyrics of Baig express the existentialism of frustration that the Kashmiri people 
are going through as they have yet to find their identity or futures due to the violence and 
political instability that surround them. As he says: 

Baig: On the judgement day, when Allah questions me, will I be wrong or right...I 
will question him in-turn (Pause)... why did you not say anything about us in your 
book? We who are we, the people of in-between...what we do where do we go? 98) 

This shows the feeling of being left behind by the Kashmiri people who are the 
victims between India and Pakistan, and no one appears to have a clear answer or opinion 
in the political dialogue of their identity. The mentioning of the book of Allah makes the 
spiritual and existential desire of recognition and justice. It is a metaphor of the divided 
psyche in Kashmir in a state of incessant indecision regarding its political future. 

Majumdar goes on to the point of disillusionment that has taken root among most 
Kashmiri people as it is expressed by Wani, a character who has lost all hope in any 
meaningful dialogue with India. He states that he believes that it is pointless to have 
political arguments with Indians, a standpoint that others, who have seen the pain in 
years of hardships, agree with. Wani becomes disillusioned when he tells us: 

Wani: Baig Saheb, please excuse me I only feel it is no use speaking to the Indians. 
(29) 

This feeling of utter despair and loss reflects the emotional cost of the war to those 
who do not see any benefit in political participation as they will not help them get any 
nearer to a healing process or justice. Another theme portrayed in the play is the fact that 
Kashmir conflict is a political matter and it is one of the most militarized areas across the 
world. Majumdar exposes the crushing effect of this militarization not only to the 
Kashmiri people but also to the Indian soldiers who were in the country. Most of these 
soldiers consider their deployment as a punishment and in consequence they take out 
their rage and frustration on the people around them. One of the scenes ends in a terrible 
act of violence produced by the anger of a soldier: 

S2: Yes Saheb. (Pause) I saw him do it. That night he went insane. He was so angry 
at everyone. His child was even dead back home and he was not given leave to go 
back. He entered the village and shot three children, and in one of the houses he 
raped a mother...in the presence of her daughter. (74) 

This is a startling aspect that creates a naked picture of the mental harm that the 
long-lasting conflict has inflicted on not only the Kashmiri folk but also the soldiers who 
were trapped in the violence. It is an ugly lesson of the human face of war and how people 
on both sides of the war conflict are impacted by the violence. The tragic play ends with 
a political violence case where the Indian army murders Bilal after keeping him as his 
prisoner in several days. Equally, an Indian soldier kills Dr. Baig just before Eid to signify 
the death of innocence and the endless killing of people that is still prevailing in the 
region. It leaves a lot of questions which are unanswered about the future of Kashmir and 
the play ends on an unresolved note. Majumdar appears to be asking the audience or 
reader to struggle with these questions and own the issues of concern that the play 
presents. The fact that the narrative is not solved yet indicates that the situation in 
Kashmir was full of doubt and political conflict but it can be said that the audience is in a 
state of urgency and consideration of the condition of the region. 
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The Djinns of Eidgah by Abhishek Majumdar is a novel whose setting is the 
Kashmir region and two orphan kids, Ashrafi and Bilal, as they learn to deal with the 
trauma of the war. Being traumatized as a witness of the violent death of her father, 
Ashrafi experiences the most painful mental states, which can be regarded as the evidence 
to the overall state of the psychological experiences of Kashmiri people caused by the 
conflict. Dr. Baig is a psychiatrist, who tries to cure her with the assistance of Bilal, a 
football player who also provides her with certain security though is badly infected by the 
chaos surrounding him. When the play is examined, it portrays the human price of the 
Kashmir conflict, which continues and the emotional baggage of the war. The play deals 
with the historical problems that have plagued Kashmir, especially the outbreak of 
violence and social political unrest that started with the riots that were organized by the 
fundamentalist Muslims against the minority Hindu pundits. These riots caused a number 
of Hindu pundits to be assassinated and a lot of Hindu temples destroyed. In his play, 
Majumdar lays stress on the fact that social alienation is a direct consequence of the 
oppressive and unfair political model, since both sides of the conflict are subjected to the 
loss, displacement, and identity crisis. 

The Kashmir crisis initiated a lot of concern since its inception as a result of 
violence that prevailed in the region. Abhishek Majumdar provides a delicate description 
of the Kashmir Valley, which summarizes the feeling of loss and violence that has been 
prevailing in the region. The play draws a very realistic scenario of the territorial conflict 
between India, Pakistan and Kashmir militant groups that has caused the death of 
thousands of innocent people. There are still those who are trying to locate themselves in 
the conflict amidst the commotion. The Djinns of Eidgah is thus a web of plotlines linked 
together, touching on spirituality, religion, politics, culture and the strength of human 
soul. The Kashmir issue is no longer on the agenda list of Western politics, as director 
Richard Twyman notes, but the play to place the plight on the agenda list without being 
too pushy with its political agenda. Rather, it gives us a story that brings together various 
points of view and engages the viewer and makes one want to know what is happening in 
the story. 

One of the distinctive characteristics of The Djinns of Eidgah is the ‘dastaan’ 
storytelling technique an Islamic oral tradition which is a combination of theatrical 
performance and narrative storytelling. The djinns, which symbolizes passion and 
spirituality, deal with the human characters in such a way that it explores the centuries 
old clash between the rationalism and spiritualism within the Muslim culture. This 
dialogue gives the play that already has a rich exploration of the politics and cultural 
struggles in Kashmir. The Djinns of Eidgah is an abstract and politically charged piece that 
gives the reader a distinct view of the Kashmir conflict and its dramatic effect on the 
human condition, which is common to most audiences across the world. 

The play illustrates the trauma, both personal and collective, that has left a trace 
on the face of Kashmir over the decades through the character of Ashrafi who has the 
post-traumatic stress disorder (PTSD) and Bilaal who attempts to maintain some 
semblance of normalcy by playing football. Not only is the destruction of the territory of 
Kashmir physical but it is also a very psychological event because the inhabitants of this 
land have to restore their lives in the ruins of the devastation and the endless bloodshed. 
The Djinns of Eidgah does not just focus on the socio-politics of the Kashmir region; it also 
attempts to explore the emotional and spiritual costs that the war can impose on the 
people there. By having Majumdar investigate the theme of loss, mental distress, social 
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alienation, the play is a potent commentary on the human cost of political turmoil and the 
voices of those who have been silenced by the violence that has continued to occupy the 
region come out clearly. 
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